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perhaps the best example of his original work. ,
Another talent of great promise was revealed ;
In  1892,   when   Oscar  Wilde's  play,   Lady .
Windermere's Fan, was produced, followed by '
A Woman of No Importance, An Ideal IIus- <
band, and The Importance 0} Being Earnest, i
No list of modern playwrights would be com- i
plete without the name of George Bernard |
Shaw. His brilliant burlesque of the romantic j
and chivalrous ideal in Arms atid the Man
(1894) set all London laughing; of his later
plays, several have been privately produced,
notably Mrs. Warren's Profession, acted by
the Stage Society in 1902. Following Mr. Arn-
old Daly's almost sensationally successful pro- \
duction, Candida, in New York, the Vedren- j
ne-Barker management at the Court Theatre, <
London, produced a series of Shaw plays with |
signal success, beginning with Candida, April ]
26, 1904. Since 1908, Mr. Shaw has, some- !
what  perversely,  written   critical  essays in '
dramatic form.   Of   modern  English  play-
wrights, Shaw is the only  one to   achieve
vogue on the Continent, where he is known
as the leader of the English school.

Sir James Barrie first made his mark with
The Professor's Love Story and The Little
Minister, which are still enormously popular;
but his real talent was revealed only in 1903,
when his comedies, Quality Street and The
Admirable Crichton were produced. In Peter
Pan (1904), Alice-Sit-by-tke-Fire and Panta-
loon (1905), and What Every Woman Knows
(1908), he has firmly established himself as
a humorist no less original than Mr. Shaw.
Sir Anthony Hope has also written success-
fully for the stage, his most notable efforts
being The Adventures of Lady Ursula and
Pinkerton's Peerage. John Galsworthy has
made a notable contribution of several seri-
ous plays which are inspired by an earnest
purpose to indicate the necessity of various
social reforms. His most important plays are
Strife (1909), Justice (1910), The Pigeon
(1914)5 and Loyalties (1921). The greatest
achievement in the reunion of literature with
drama stands to the credit of Stephen Phil-
lips, whose tragedy, Herod, was produced by
Sir Herbert Beerbohm Tree in 1900. Shake-
spearean production was simplified by H.
Granville-Barker, who, inaugurating in Eng-
land what is called 'the new stagecraft,' pro-
duced the plays of Shakespeare more nearly
in conformity with the conventions of the
Elizabethan stage.

The great success which attended Tree's
dramatic version of Trilby in 1895 set a fash-
ion in the dramatization of popular novels

which reached it? height in 1900, when The
Three Musketeers of Dumas was staged in as
many versions as the protagonists of the
story. The outbreak of the World War in
1914 put an end to a period of the English
drama. A separate development from that of
the British drama is that of the Irish Na-
tional Theatre, \ihich was organized at the
outset of the 20th century by W. B. Yeats
and Lady Augusta Gregory. The Irish Na-
tional Theatre was made illustrious by the
genius of J. M. Synge with such eloquent
plays of peasant life as Riders to the Sea
(1904) and the Playboy of the Western World
(1907). Other Irish dramatists of marked
ability are T. C. Murray, Lennox Robinson,
St. John G Ervine, and Lord Dunsany.
Until the middle of the last century the
American theatre depended almost wholly
upon England for its plays and even for its
players. In earlier days, owing to Puritan
prejudice, playhouses were few and more or
less under a social ban The first native dra-
matic author of any note was William Dun-
lap (1766-1839), who wrote and arranged
more than fifty plays The Park Theatre,
opened in New York in 1798 with As You
Like It, saw the debut of John Howard
Payne, whose Brutus was the first drama of
importance written in this country A Phila-
delphian, Edwin Forrest (1806-72) won re-
nown by his representations of Othello, Lear,
and other Shakespearean roles. Charles Burke,
Charlotte Cushman, the elder John Drew,
William E. Burton, E. L. Davenport, John
Gilbert, John Brougham, the elder Sothern,
Maggie Mitchell, Matilda Heron, and Laura
Keene, were conspicuous during the twenty
years that preceded the Civil War. Following
them into prominence came Edwin Booth,
Joseph Jefferson, Lester Wallack, John Mc-
Cullough, Lawrence Barrett, Rose Coghlan,
Clara Morris, Fanny Davenport, Mary An-
derson, and Ada Rehan.
About 1875 new theatres began to spring
up like mushrooms all over the country. The
number of actors in the United States in 1870
has been estimated at 500; today there are
upon the professional rolls over 10,000 names.
Among America's well-known actors may be
mentioned Joseph Jefferson, Edwin Booth,
Lester Wallack, W. J. Florence, James Lewis,
John T. Raymond, Mrs. Anne Gilbert, Rich-
ard Mansfield, John R. Stoddart, E. H. Soth-
ern, John Drew, William H. Crane, David
Warfield, Otis Skinner, Henry Miller, Francis
Wilson, Minnie Maddern Fiske, Marie Dress-
ier, Annie Russell, Julia Marlowe, Ethel Bar-